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CARTOONS AS SCULPTURE: 
THE CREATIONS OF CLAYTON BAILEY 
(Clayton Bailey has shown his 


stuff in both the M.H. de Young 
Museum in San Francisco, the 


city's most prestigious art 
museum, and the San Diego 
Natural History Museum. They 


don't seem to be able to make up 
their minds whether it is art or 
science. Bailey is a serious scholar, 
though, giving lectures on such 
subjects as ‘Compression Strength 
of Classical Ceramics," “The 
History of Pornography in 
Ceramics," "Ceramics: Great 
Potential for Mischief,” and 
“Humor т Art” at various con- 
ventions and institutions, as well as 
taking time to be Chairman of the 
This “Demented Pinhead Art Department of California 
Lamp" was inspired by State University at Hayward. 

Will Elder's Mad MOLE. Не was born and raised in 
Wisconsin and attended the University of Wisconsin in 
Madison, where he worked as a cartoonist for the campus 
humor magazine, THE OCTOPUS. After graduation he 
taught art in various places, first in Madison, then St. 
Louis—where among his students were Leon and Michael 
Spinks, later to become famous in another metier—and 
Whitewater, Wisconsin, 
Vermillion, South 
Dakota, and Davis, 
California. 

In 1968, he was using 
as а studio а building 
that had formerly been 
the bus station in the 
town of Crockett, 
California. Many of the 
fixtures were still in 
place, including the 
lunch counter, barstools, 
and restaurant booths. 
From time to time some 
innocent person would 
wander in, thinking it 
was still the bus station, 
not seeming to notice the 
demented pinheads stan- 
ding around or the Tired and old, “Grandfather robot" 
organic-looking alien has been confined to а wheelchair. 
creatures lurking here and there in ceramic bowls, emitting 
belching noises. In 1976 he opened the "Wonders of the 
World Museum” т Port Costa, California, where his first 
robot, “On/Off,” was constructed and used to lure wary 
tourists into the bizarre exhibition, which also happened to 
be Bailey's home. 

An exhibit composed entirely of Bailey's robots ap- 
peared recently just across the street from Rip Off Press, at 
the Joseph Chowning Gallery, 1717 17th Street. Don 
Baumgart brings back a report.) (see page 4) 
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COMIX ON THE STAGE: 
UNDERGROUND FAVORITES COME TO LIFE 


Before WWII there were many popular and suc- 
cessful adaptations of cartoon characters and strips 
into stage productions. The Yellow Kid, Buster 
Brown, Maggie and Jiggs, Barney Google, Mutt and 
Jeff, and the Tooner- SC Ë 
ville Trolley all came 
to life on the stage, 
sometimes repeatedly 
as a series. The 
growth in the power of 
the distribution syn- 
dicates eventually 


made the popular 
comic strips too 
valuable for theatre 


adaptations, however. 
Only a few strips ap- 
peared as stage plays 
for a long time after 
the war—Superman, 
Annie, Li'l Abner are 
the only ones that 
come to mind, the Ң 
superstars of the 
newspaper pages. 
Recently, however, Dianne Noomin's DIDI GLITZ as done 
characters familiar by Les Nickelettes Valerie Helmold. 
to the readers of Rip Off have been making the media 
crossover. In Paris last fall skits adapted from the 
comics of Jean-Marc Reiser (see page 13) appeared 
on the stage as VIVE LES FEMMES at the Theatre de 
la Gaite, Montparnasse. Here in San Francisco, 
several of our old favorites have appeared within the 
last year. Bill Griffith's ZIPPY THE PINHEAD, once 
just ink on paper, 15 now а multi-media split- 
personality. The polka-dot prodigy was first brought 
to life by Jim Turner in а stage skit by the Duck's 
Breath Mystery Theatre, and then in a series of short 
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Spain Rodriguez did the comic strip, posters, and sets for the S.F. Mime 
Troupe's FACTWINO plays. Here he poses alongside a 1949 Pontiac. 


РНОТО: МСНАЕ Е. ВАУ 


БАСГИЩО is played Бу the 


video pieces produced for cable 
television by Video West. The eight 
vidskits centered on Zippy's run 
for the White House during the 
1980 election, Griffy working 
closely with director Eric Nelson. 
The response to the shorts was 
tremendous, resulting in a 
pinhead being elected to the oval 
office by a landslide. 
Zippys main squeeze, DIDI 
GLITZ, has been doing her share 
of show biz, too. Dianne Noomin's 
fabulously desperate heroine from 
the pages of Young Lust and 
Twisted Sisters was produced asa 
two-hour musical “The Didi Glitz 


Story' by the San Francisco- 
based Les Nickelettes, an а!- 
woman theater group, in col- 


laboration with Dianne. Directed 
by Debra Jean Pollock and with 
Valerie Helmold playing the 
devastating Didi, the play had sets 
by Dianne and Bill, with help from 
Kim Deitch, Michael McMillan, Paul 
Mavrides, and Becky Wilson for a 
зпаггу cartoon crossover decor. 
Incorporated into the Nickelettes 
revue after its Bay area run, Didi 
Glitz became part of their show 
"Anarchy in High Heels" and 
toured New York, playing at the 
Westbeth Theater, Pyramid Club, 
Danceteria, and Club 57, where 
they were hailed as "Extremely 
talented cheerful gutsy per- 
formers" by The Village Voice. 
The Nickelettes are putting 
together a video promo and are 
heading toward Los Angeles and 
Europe in the coming year. 

The San Francisco Mime Troupe, 
which has been doing street 
theater of the highest quality 
Since 1959, put on a set of plays in 
“80, ‘81, & '82 featuring the 
character FACTWINO, who ap- 
peared in comic-strip form in the 
San Francisco Bay Guardian drawn 


Michael Fields as MR. NATURAL and Do 
' production of В. Crum 


"s classic “White! 


by Spain Rodriguez. Spain also 
painted the sets for this produc- 
tion, as well as the posters. 
Spain's photo, opposite page, 
shows him posing with a Pontiac 
he painted as part of the decor of 
the AMERICAN CLASSIC MOTOR- 
WORKS (445 Fillmore Street, S.F.). 


Headquartered in Garberville in 
remote Humboldt County, Califor- 


ща " 
Forrest as YETTI together 
meets Bigfoot. 
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Jim Turner ran for President as the 
dark horse, ZIPPY the PINHEAD. 


nia, the Dell’Arte Players were 
properly inspired to do a stage ver- 
sion of Robert Crumb's “Whiteman 
meets Bigfoot.” Dell’Arte is a tour- 
ing group, founded in 1974, that 
has refined and updated the 
venerable form of commedia 
dell'arte which emerged five or six 
hundred years ago in Italy and 
flourished until the 18th century. 
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trip drawn by Spain Rodriguez in the weekly Bay Guardian 


REAL ROBOTS DON'T BLOW SMOKE RINGS By Don Baumgart 


Now that we're living in "the future" people 
dreamed about in the 1940's, we can see how it really 
turned out. Robots are building cars right now in 
Japan, but they don't look much like we expected. 
They're not much more than articulated arms hooked 
up to computers. 

IBM sells real robots that it calls “robotic 
systems". You can get and build a Heathkit robot 
named “Него” that speaks 33 phrases and carries 
drinks. But the most pretentious real robot was 
featured in the Nieman-Marcus Christmas catalog as 
the Dallas department store's Slam-Bang Nobody- 
Can-Afford-This-Sucker headline-making item. It 
looked like a small refrigerator with a sun lamp stuck 
on and it came with an optional pet that looked more 
like a shoe shining machine with a tail than a dog. 

Clayton Bailey's robots look like humans, friendly 
ог mock-menacing metal men and women. Their 
hands once were lawn chairs or ski poles and their 
heads have brewed many a muddy cup of coffee in 
another life, but they look like us! 

"| guess I'm a real romantic," Bailey said at the 
Joseph Chowning Gallery opening for his show of 
robots. “This is the way Га like robots to look," he 
said, sweeping his arm at the room full of flashing, 
clanking sculpture. “То me the real robots, the in- 
dustrial robots, are very disappointing." 

“Гуе made about 30 robots in the past seven 
years," he said. Some of them will be on display at 
the History of Robots show at the Contemporary 
Crafts Museum in New York later this year. 

"| think of them as figurative sculpture of the 
future. One of the things that really turned me on to 
robot sculpture was seeing Woody Allen's movie 
'Sleeper.' When he was in that house of the future | 
noticed some sculpture of the future—the dunking 
bird." Bailey sees his robots as having the status in 
the future of being fine art sculpture in an expensive 
home. "The way people of the future will remember 
robots of the past is through artists’ imaginations,” 
Bailey said, fanning away the smoke rings being 


L. to R.: “2-2,” the robot secretary; sentry robot; ў 
just plain “R”; another sentry robot; "Trel Y 
Clef,” the musical robot; another sentr: 5 
а tripedal robot; Susie Todd; “DDT,” the 
е robot dog; one more 
"RA-DO," a robot time, 
ainment center with 
AM-FM radio and clock (not shown). 


“Human, obey 
dat robot.” 


blown down оп him Бу а towering grandfather clock 
robot whose gonads function as а pendulum. 

"After reading comic books for years, imagining 
what robots would look like, I couldn't accept the 
way real robots turned out. I guess I'm trying to make 
robots the way I wish they were really going to look.” 

Robots have always been frightening. Franken- 
stein's monster as created by Mary Shelley in the 
early 1800's is so scary it still haunts the late night 
creepy movies on television, and our imaginations, 
more than a century and a half later. 

Today's real robots indeed lack the High Style of 
Menace that we have come to expect. But while their 
menace lacks style, it is very real. They are not after 
our bodies, our minds or our women. Just our jobs. 

In the early 1900's the Czechoslovakian playwrite 
Karel Capek coined the word that would horrify 
millions when he named his mechanical men robots, 
after the Czech word robota, a person doing com- 
pulsory service. In his play “R.U.R.” the robots end 
their compulsory service by taking over control of 
the world from their human creators. 

My first acquaintance with robot terror came at the 
Rainbow Theater in Spokane, Washington, where as 
a kid | saw a lot of forgettable movies to keep up with 
the adventures of the Hero vs. the Metallagen Man, a 
chilling metal monster controlled 98% of the time by 
an evil scientist. Every time the Hero would replace 
the Metallagen plug in the slumbering robot's chest 
and try to reform him to useful work, the villain 
would crank up his radio-television control panel and 
take over. Each serial segment ended with the robot 
advancing like a steel building, its powerful arms 
reaching for, grabbing, The Hero. Or his lady. 

Science fiction writer Isaac Asimov claims to have 
aborted this sinister robot trend by inventing, on 
paper, the Three Laws of Robotics, making it im- 
possible for his robots to hurt people, or to let peo- 
ple get hurt by robot inaction. And obey dem 
humans! Clayton Bailey set out to purposely violate 
the Laws of Robotics when he built his first robot. 

"| sent him out onto the streets of Port Costa, 
California, where | was operating the Wonders of the 
World Museum. His name was ON/OFF the wonder 
robot and his job was to hypnotize people and send 
them into the museum." Human, obey dat robot. 

“| think of my involvement with robots as а way 
they can provide enjoyment for humans, rather than 
take it away," Bailey says. "Robots are, for me, a way 
of making a living. | can dress up in a robot suit and 
get jobs | couldn't get as a human being, such as ap- 
pearing at science fiction conventions." 


PHOTOS: DENNIS HEARNE, FRED TODD 


ВОВОТ BIRD the size of a full- 
grown ostrich has small propeller 
for tail, open-end wrenches for 
claws, stovepipe for neck and а 
gynecologists’ speculum serving 
as a realistic-appearing beak. 


JOKE SQUIRT CUP, another Bailey invention being 
BIGFOOT SKELETON (below, left) and CYCLOPS SKULL (center) were | demonstrated here by Lora Fountain, throws scalding coffee in the 
among the many kaolithic pieces of puzzling evidence formerly on display drinker's face when the cup is tilted for the first sip, using a bubble 
at the Wonders of the World Museum, Port Costa, California. Other — of trapped air as the propellant. Ha! Ha! Sorry about that, Lora. 
remarkable items there included aliens and life created out of mud. 


Don Baumgart confronts а SENTRY 
ROBOT at the opening of Clayton 
Bailey's robot show at the Joseph 
Chowning Gallery in San Francisco. 


DISGUSTING SPECIMEN 
(Ceramic, hair, 
12" x 18" x 6' 


Clayton Bailey (right) and friend, in the Artist's studio. 


(This is the First т a series of articles commissioned by Rip Off Press and written by Sally Harms on the subject of 
censorship and the comic book, to be published serially in RIP OFF. This issue: a brief history of censorship.) 


CENSORED! 


As long as human beings have drawn pic 
tures and written words, other humans have 
tried to stop them. It's not hard to imagine 
prehistoric censors drawing charcoal rectangles 
over the private parts of water buffaloes on 
cave walls. In Rip Off No. 11 Gilbert 
Shelton described the frightening amount of 
censorship happening in Britain right now, 
especially regarding comics*. What we want 
to do in the next several issues is trace the 
development of the concept that images and 
information are more dangerous than guns 
and bombs. 

It's hard to believe you're threatening socie- 
ty by reading this comic magazine, isn't it? 
You're just sitting there minding your own 
business. But if you see, yourself as part of a 
whole group of people throughout history who 
have endured tremendous amounts of abuse 
for doing the equivalent of reading а comic, 
then you can see another whole group that's 
doing the abusing. That's why it's valuable to 
examine current censorship in comics, par- 
ticularly undergrounds, and also to step back 
through the days of the Comics Code and Dr. 
Frederick Wertham's Seduction of the Inno- 
cent, through the early days of political car- 
toons and satirical artists who gave birth to 
comics, back through European fine art and 
the art of the ancient world, to the beginnings 
of society itself—all this to see the pattern of 
thought control that humans have tried to ex- 
ert over one another throughout our culture. 

Since comics are primarily a visual art form, 
these articles won't deal with verbal, written, 
or broadcast censorship in more than an over: 
view. In that overview the emphasis will be on 
the conceptual side—the motivation behind 
thought control. The emphasis will then shift 
to visual art and will come full circle to this 
publication you're holding in your hand. 


In the Beginning 


It’s impossible to determine with much ac- 
curacy actual incidences of censorship before 
the invention of moveable type. The printing 
revolution that hurled information into more 
and more hands gave a focus to thought con- 
trol and ironically allowed information about 
that very censorship to be more widely and 


* London comic- and book-publisher TONY 
BENNETT, some seven months after having 
had most of his warehouse of publications con- 
fiscated by police (see RIP OFF No. 11), was 
presented with formal charges in February: a 
total of 62 titles are accused of violating the 
Obscene Publications Acts for dealing with the 
subjects of cannabis, cocaine, and psilocybin. 
Tony will defend his case in front of a jury, 
possibly at the infamous "Old Bailey,” and he 
expects to win, but it will be a long and costly 
case. Donations would be most welcome, he 
says, sent to KNOCKABOUT COMICS, 249 
Kensal Road, London W10. 
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by SALLY HARMS 


ILLUSTRATION: HAL ROBINS 
[1 


Plato punches it out with John Milton 
center stage as publishers stand 
quaking in their boots somewhere 
way out there in right field. 


permanently disseminated. There are good 
records of the thoughts on censorship by the 
Greeks and Romans, however, and it is possible 
to make assumptions about earlier times from 
what we know about the classical world. 

The word ‘‘censor’’ comes from the Greek 
and Latin words “чо assess or estimate,” 
according to John McCormick and Mairi 
Maclnnes in Versions of Censorship. 
Roman censors presided over the census, 
which was really a registration of the different 
duties owed to the state by individual citizens. 
McCormick and Maclnnes see this unquestion- 
ing duty to society as having arisen out of the 
religious character of the growth of the state. 
In other words, if you're going to accept that 
the gods are responsible for rainstorms, then 
the construction of shelter by communal effort 
is going to take on the aspect of prayer to the 
gods not to take shelter away. The develop- 
ment of hierarchical societies only reinforced 
the heavenly significance of societal 
maintenance. Naturally, you don't want to piss 
off the gods and have them destroy your 
village in a hurricane by thinking thoughts the 
rulers don't like. 

The invention of printing was one of those 
technological miracles that revolutionized 
human thought. Plato wrote that he wouldn't 
allow poets in his Republic because they 
"taught false ideas about the gods and...cor- 
rupted youth" (Censorship: In Search of 
the Obscene, Morris Ernst and Alan 
Schwartz). The printing press made Plato's 
way of thinking obsolete. It would have allow- 
ed corruption by poets to run unchecked were 
it not for the fact that the Renaissance world, 
including its publishing, was still under the 
sway of religion. 


Religion was the topic of the first printed 
matter, so naturally writing was first suppress- 
ed on religious grounds. (A later effect of prin- 
ting was the development of copyright and 
copyright infringement, but that's another 
story.) It was easier when church and state 
were still tightly wedded to exercise control 
over what was printed about religion. But as 
long as there have been suppressors, there have 
also been champions of free thought. One of 
these was the seventeenth-entury English 
poet, John Milton. 

Milton's writing roughly corresponded with 
the English civil war between the forces of 
Charles I and Oliver Cromwell. Apparently 
Milton hoped for an easing of the restrictions 
against printed matter under the victorious 
Republicans. When Parliament proved just as 
eager to regulate literature as the king had 
been, Milton made an impassioned plea to that 
body in the form of his essay Areopagitica. It 
is based on а celebration of the Athenian 
model of liberty (Plato notwithstanding) and 
may have been the first anti-censorship tract. 
About book licensing Milton wrote: ““...I will 
be primely to the discouragement of all learn 
ing, and the stop of truth, not only by disexer- 
cising and blunting our abilities in what we 
know already, but by hindering and cropping 
the discovery that might bee yet further made 
both in religious and civill wisdome."" 

In modern times our own First Amendment 
to the Constitution serves as a model for the 
progressive notion of individual rights. Of all 
the democracies ushered in as a result of the 
Age of Enlightenment, ours has been the most 
explicit in detailing civil rights. Unfortunately, 
the First Amendment may not be explicit 
enough. American judicial history is dotted 
with cases where the right to free speech was 
balanced against other concerns—most notably 
*'national security "—and came up short. 

Although much lip service has been paid to 
the maintaining of a free press through such 
means as reporters’ protecting their sources, 
this interpretation of the First Amendment is 
only as liberal as the judges currently on the 
bench. "Shield laws," which purport to pro- 
tect journalists from having to divulge sources 
of information and otherwise cooperate with 
law enforcement (thereby becoming, by exten 
sion, a branch of police power) have consistent- 
ly failed when faced with a Sixth Amendment 
(fair trial) challenge. Defense attorneys demand 
and usually get complete access to journalists" 
files if their client was ever the subject of a 
reporter's story. The rationale is that evidence 
favorable to the accused may be included in the 
reporter ’s background material. Why the Sixth 
Amendment should be more broadly inter- 
preted than the First seems largely a political 
decision. Twenty-six states, including Califor- 
nia, currently have shield laws, but they are 
constantly under attack. A proposed senate bill 


in New Jersey would allow anyone suing а 
journalist for libel to pierce the shield and de- 
mand the names of his or her sources. 

‘Attempts to invoke First Amendment 
freedom of the press to prevent censorship of 
books have been similarly ill-fated. The latest 
Supreme Court case dealing with the sub 
ject Island Trees Board of Education v. 
Pico (1982)—resulted in the opinion that ques- 
tions of suitable books for school libraries and 
Classes rest with local jurisdictions. Since 
federal law (including the Constitution, of 
course) takes precedence over all others, the 
court seems to be saying that free access is 
mot a necessary component of freedom of 
the press. 

Fortunately, anti-censorship didn't die with 
Milton. А whole spate of organizations have 
sprung up to combat the repressive forces of 
the New Right. Groups like the American 
Civil Liberties Union, the American Library 
Association, the American Society of Jour- 
nalists and Authors, the novelists’ group PEN, 
and, in San Francisco, Media Alliance are 
actively rallying around our right to write 
and read. 


Censorship and the Visual Image 


Oh, that Plato! According to Yvonne 
Morse's Freedom of the Visual Arts, the 
Greek philosopher considered visual art to be 
the most dangerous human creation because of 
its ability to convey ideas. By a reverse analysis 
of the cliche, then, for every word you banned, 
you'd have to ban a thousand pictures. 

Even more than words, the visual image to 
the ancients was imbued with magic. ‘‘Ritual 
magic" is the term for the belief that by per- 
forming the ritual—making the drawing, doing 
the dance—you could actually make the 
desired event take place. Small wonder that the 
visual image was considered sacred, powerful, 
and something to be governed by the priests, 
and later, the state. 

As with the written word, the bulk of pre- 
Renaissance art dealt with religious subjects. A 
discouragement of secular subject matter is a 
form of censorship all by itself; however, a 
religious topic didn’t necessarily prevent a 
work from being suppressed, or in most cases, 
destroyed. Religious wars—between Catholics 
and Protestants, Christians and 
Moslems—were responsible for destroying vast 
amounts of the opposing religion’s artwork. 
(Moslems consider large scale public represen- 
tational art blasphemous, as only God can 
create living things—or their images. How’s 
that for censorship?) 

Great works of art from the Renaissance, 
even those dealing with religious subjects, were 
not exempt from tampering. Yvonne Morse 
describes the efforts of pope after pope to add 
drapery, clouds—anything—to cover the ob- 
viously human’ parts of Michaelangelo’s fresco 
of the Last Judgement in the Sistine Chapel. 
(As it happens, El Greco was one of the artists 
hired to do the censorious touch-ups of 
Michaelangelo’s work.) Morse also tells of a 
bookstore in Sydney, Australia, that faced 
obscenity charges for displaying a poster of 
Michaelangelo’s David—in 1969! 

These incidents bring us to the heart of to: 
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day's censorship of visual art—obscenity. Lest 
you think we've become used to the idea of the 
nude in art, a December, 1982, United Press 
wire story told of a college exhibit of nudes in 
Rhode Island that had its lights dimmed during 
a Christmas party so that the drawings 


wouldn't offend anyone. Closer to home, 
Stewart Brand, publisher of Co-Evolution 
Quarterly (and originator of the popular 
Whole Earth Catalog), has decided to offer 
the magazine in two formats—censored and 
otherwise—in reaction to some of his readers’ 
complaints about racy pictures. The censored 
version is called *'Lite;" of course the com- 
plete version is “Во.” One of the graphics 
that won't be found in the next expurgated 
issue is an illustration by R. Crumb. The circle 
is close to completion. 

Since comics are basically a melding of 
words and images, we can see how the cen- 
sorious attitudes toward both came together 
with regard to comics. The nineteenth century 
was a time of revolution, politically and ar- 
tistically. While his fellow French artists were 
revolutionizing the way we see, via impres- 
sionism, Honore Daumier was creating 


and selling, it to their former readers. ) ПР. 
- rather, amd. 
ს Я TE 4 
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perhaps the first political cartoons. Randall 
Harrison in his book The Cartoon depicts the 
rise and fall of Daumier’s fortunes according to 
the political tides. His caricature of King Louis- 
Phillipe landed him in prison; his cartoons of 
the French legislature and Napoloen III were 
not much better received. 

The political cartoon enjoyed its heyday 
under the pen of American cartoonist Thomas 
Nast. Nast's pen-and-ink attacks on Tammany 
Hall’s Boss Tweed helped bring that corrupt 
political figure to his knees, and represented 
the apogee of the political cartoon’s power. It 
was this power that no doubt prompted certain 
American newspapers not too long ago to 
refuse to run one of Garry Trudeau’s 
Doonesbury strips that was particularly 
critical of President Reagan. 

The story of the comic book is а saga unto 
itself. In our next article we will look at above- 
ground comics and how they have been cen- 
sored—by the state and by the comics in- 
dustry. From the days of the Comics Code to 
the present, have mainstream comics grappled 
with censorship, or have they opted out of the 
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COMIX ОМ STAGE 


(CONTINUED FROM PAGE 3) 
The Dell'Arte Players have built up 
an international reputation and 
паме won such honorifics as the 
Bay Area Critics Circle Award. 
Crumb collaborated on the 
script with the company, following 
the original basically frame for 
frame , filling out a few sections 
and writing MR. NATURAL in as 
the narrator. The eight-foot-tall 
YETTI was a marvelous combina- 
tion of costume design and stilt 
work by Donald Forrest, 
WHITEMAN was played by Jael 


Weisman, and Mr. Natural by 
Michael Fields. Crumb also helped 
with the music by providing tapes 
from his extensive record col- 
lection for study. 


In Tucson, Arizona, Hal Robins 
(of DINOBOY fame) and Charles G. 
Oldham were experimentally mix- 
ing cartooning and theatre in 
playwright Bob Campbell's “Mad 
009,” a musical based on the true 
story of Vincent “Май Dog” Coll, 
plus their own "Star Stones of 
Shugg-T’Lteth,” and other produc- 
tions. More on this later. 


янау INSULTED 
Mes FATS! | COULDN'T 
LET DAT 60 BY? 


СА 
VINGE! WE WUZ 
 POSCD T TALK TA 
Dose GUYA! WHAD 
SA START SHOOTIN” 
FOR, HAH? 


нунато 9 S3THYHO 9/6: © 


Oldham's MAD DOG strip complemented th 
Tucson stage musical of the same appellation. 


EDITORIAL 


GRAFFITI, THE LAST 
BASTION OF FREEDOM 


by Frappington T. Wildebeest VII 


Since I resigned as Managing Editor of Rip Off and 
became Corresponding Editor, | have been in train- 
ing to get in shape to begin my mission as The Great 
American Hero: the traveling Cartoon Prophet. This 
has involved a lot of physical training as well as a 
rigorous mental regimen. | have a conducted a 
thorough study of the history of graffiti within the 
context of fine arts and classical literature, and | 
have studied and practiced drawing and calligraphy 
extensively, perfecting my style and technique using 
the long-range (35 feet) paint sprayer. 

Once | have mastered the medium my plan is to 
travel throughout the cities of the world, painting the 
Truth on the sides of buildings, bridge abutments, 
empty signboards, and wherever, and then disap- 
pearing into the night. My goal is nothing less than 
to lead the people of the world to enlightenment, us- 
ing the powerful genre of STREET ART. 

You hear the term "art" bandied about a lot 
whenever the subject of graffiti is broached, but the 
truth of the matter is, most of the things you see 
painted on the sides of buildings are mostly just 
Sloganeering or your basic territorial-marking per- 
sonal signatures. The calligraphy of those in my 
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This Basil Wolverton-esque face was 
painted on a traffic sign on San 
Francisco's upper Market Street. 


now reads, 


Wildebeest as The American Hero. 


The Painted Word: once a simple and eloquent plea for human dignity, 
this graffito in San Francisco's Mission District has been defaced until it 


Support Al's Struggle for Bovine Rights on Planet X." 


own neighborhood, the Mission in San Francisco, is 
of a high quality and it is interesting to watch the let- 
tering fashions change from year to year, but they 
are all in Spanish and therefore unintelligible. 


First-rate Street Art must have drawing, too. My 
long-range paint sprayer will throw a fine line fifteen 
feet, or do a stencil at thirty-five. | have the equip- 
ment and | am ready! | believe, as the recently- 
deceased Tennessee Williams said, that life is in- 
complete without art. Robert Williams (no relation) 
said that artists and poets are the very most useless 
members of society, and he's right, too. That is why 
graffiti, and High Street Art alike, are always unsign- 
ed. It would not be correct to throw my work in the 
shadow of my own ebullient personality, as you 
understand. But if you see some particularly well- 
executed and clever bit of graffiti anywhere, it will 
probably be mine. 
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Sign of the Times: huge stencil of 
R. “Bob” Dobbs on this deserted 
7-11 store in Baltimore, Maryland. 


Dear Rip ОН, 

I learned in the paper this morning that 
Herge, creator of Tintin, died yesterday. As 
you published a short, and should | say 
rather incomplete, note on this artist, | felt 
that as a person raised in France under the 
influence of Tintin, | could use this occa- 
sion to send you some more information. 

When Tintin was conceived (and that 
period was correctly illustrated by Joost 
Swarte's strip in Rip Off No. 11), Herge was 
working for a Catholic publishing company 
and the stories were biased in the direction 
Herge's bosses wanted, which was the 
right-wing pre-war ideology. Nevertheless, 
Herge's'own character (and the publishers’ 
too) changed over the years, and Tintin 
received enlightenment during his trip to 
Tibet in the early sixties. 


Herge created other characters, such as 
Josette and Jocko and Quick and Flupke, 
who did not achieve Tintin's notoriety. Tin- 
tin and the group of characters who 
associated with him over the years will re- 
main Europe's favorite heroes, and Herge's 
death is one of those sad and inevitable 
events comics fans have to go through: 
death of the gods. In a subsequent letter I 
may tell you of the influence Herge had on 
a whole generation of artists, as for now РИ 
go and burn a votive candle for Saint Tintin, 
Patron of Cartoonists. 


Happy Trails, 
Erick Gilbert 
Paris, France 


As Erick points out, Tintin has a popularity in 
Europe unequalled by any American 
character since Huck Finn—himself now 
threatened by the book-burners. Erick is a 
founding editor of Vipere magazine, the only 
publication in France that dares to have com- 
ic strips about drugs. — Ed 


POPE FUNNIES 
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Dear Rip Off, 

In the Freak Brothers story in RIP OFF 
№11 you have Fat Freddy Freekowtski 
throwing in with an airplane full of people 
calling themselves fans of the Glasgow 
Rangers Football Club. The story looks pro- 
mising but I should tip you off to some 
local knowledge: Rangers F.C. is recogniz- 
ed as a bastion of Fascism and Protestant 
bigotry. They have never had a Catholic on 
their team and their supporters would not 
be likely to permit a Polish-American 
Catholic in their midst. 

The Rangers' principal opponent, Celtic, 
champions freedom of religion, and a 
number of lives have actually been lost 
over the absoluteness of the division bet- 
ween the two. When they play one another, 
the Ranger chants are ones of hatred for 
"the dirty Tim bastards," while the Celtic 
enthusiasm is saved for urging their team 
on to win. Rangers fans openly display ban- 
ners supporting the National Front, and the 
team's visit to Barcelona in 1972 is still not 
forgotten by the unfortunate and polite in- 
habitants of that city. 


Rangers colors are red, white, and blue. 
Celtic plays in green and white. Another 
Glasgow team called Partick Thistle wears 
red and yellow (as you dressed Fat Freddy) 
and they, like Celtic, аге a non-sectarian 
and well-liked club. Rangers fans might in- 
deed do well to disguise themselves as 
Partick Thistle supporters since their own 
reputation with police, British Rail and 
their continental equivalents is so bad. 

Robbie 

Glasgow, Scotland 
Well, we can't give away our story In ad- 
vance, Robbie, but let's just say you had bet- 
ter stay away from the Glasgow airport on the 
day that swell bunch of guys arrives, coming 
up in RIP OFF N°13.—Ed. 
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Dear Rip ОН, 
Larry and Lisa Gonick named their baby 
daughter Sophie. So did Robert and Aline 
Crumb. That's a really old-fashioned name. 
Those people must not have any imagina- 
tion. And where is HISTORY OF THE 
UNIVERSE, PART SEVEN, Larry? 

Kathe L. Todd 

San Francisco, CA. 


Ggnick tells us that he named his daughter 
«Sophie Laura” after the dinosaur 
saurolophus.—Ed. 


Dear Freaks: 

Wow! I just picked up another issue of the 
fabulous furry ones and ...! got depress- 
ed. Not because it wasn't any good (has 
there been a bad issue?). No, it was great/ 
What made me upset is that | can't get 
enough of them. The closest comic shop 
that carries AP's and undergrounds is in 
the next hemisphere and even they don't 
get the greatest selection. So ! need that 
free catalog. It'll be used a lot, I'm sure. 


Thanksamuch, 
Beel Burnz, 
W. Bloomfield, MI. 
I'm sure.—Ed. 
RIP OFF: 


Over a month ago- now, | sent a package 
containing samples of my work, some of 
which had appeared in RAW, Weirdo, and 
High Times. As of yet, | haven't received any 
response from you. If you don't have any 
use for my work, please let me know. If you 
would like to use my work, send me a wire. 
Either response is fine. No response is 
rude, and bad business. 

Drew Friedman 

New York, N.Y. 
Let this be a warning to everyone! If we act 
like this toward a guy like Drew Friedman, 
who actually is a very good cartoonist, think 
what we're going to do with your average 
ріесе of unsolicited artwork! However, we've 
apologized to Drew and hope to publish 
some of his pages in future issues of RIP 
ОРЕ! 


Please send anything to: 
RIP OFF—Department X 
Box 14158, San Francisco, Ca. 94114 
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GHOSTS «с PAST 


THATS STRANGE! WHY ISN'T THE 
REST OF THE FAMILY IN HERE 
WATCHING "DALLAS?" WHAT'RE 
THEY UP TO? 


OKAY, POPS... JUST READ THE LETTERS 

AS THE GLASS INDICATES THEM... 

THE GLASS 7... oui 175 MOVING! LETS se 
COMPAÑERO. . 


PRESERVE... SPAIN 
. EVER- CONTINUI 


THE GLASS... AND NOW WE АЗК... ARE OUR 
COMRADES SPIRITS PRESENT? е 


You DIDNT ТЕЦ. МЕ 
THIS WAS FOR. REAL, 
MARTINEZ... дас 
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LOOK, FLORENTINO! WITH ONLY 
ARE YOU ALL — ) THIS WINE GLASS AND Tits ALPHABET) 
DOING? EH? WE CAN COMMUNICATE WITH THE 
" ^ DEAD!!! ... ITS ASTOUNDING 1! 
WE JUST HEARD Feo UNCLE RAFAEL 
FROM ALBACETE ! m Y 
снанин IT... ITS BEG! 
То MOVE AGAIN... 
WHAT IT HAS TO SAY... 


IT WANTS To SPEAK ТО 
You, POPS... IT SPELLED 
ის» "FLORENTINO"....- 


WHAT он EARTH HURRY! SIT 
DOWN «но PUT. 


+s WHAT WANTS TO & 
SPEAK То ME? wio 
WANTS To SPEAK То МЕ? 
DONT TRY To JOKE 

with МЕ 111 и 
کے‎ ea 
ANACLETO! My OLD BUDDY IN THE TRENCHES | ws THE SOLUTION To THE SO-CALLED CRISIS 
WHO DIED AT THE BATTLE ог EBRO!!! irs or COURAGE, MR. MORALES й CALL EVERYONE სწ 
А MIRACLE !I! WE CAN TALK WITH THE |50 WE CAN BEGIN A SESSION RIGHT NOW III THEY 
WILL HELP 05111... МЕ SHALL WIN [11 


?7. WHO ARE "THEY? WHAT 
KIND OF SESSION ? DO YOU 
FEEL ALL RIGHT, MARTINEZ 7, 


I HAVE То TELL MR. MORALES 
ABOUT THIS IMMEDIATELY 111... 
ITS AMAZING! OUR COMRADES 

RETURNING FROM THE DEAD TO 
HELP US IN OUR SACRED FIGHT... 


Look! SEE? 175 BEGINNING То SPELL OUT 
WHATS (т SAY? *.. MO... ÑA... LES... 


THE SPIRIT, MR. MORALES I 
то ВЕ А FRIEND or YOURS ! 
HE SAK 


IT APPEARS 
READ WHAT 


NES... A... FRIEND... OF... YOURS I... 
I... HAVENT... BEEN... RESTING... $O.. WELL 
С EVER... SINCE... YOU... EXECUTED... МЕ... 


... THIS...15... FEDER, 
ico... GON...ZA...LEZ !... po... 


GRRR.... НЕ HAS TO PASS THROUGH HERE... THIS. 


ГОРА PRO Novis! რ 
TAWA SALVATORIS ИМЕ HE WON'T GET AWAY... SNARE .. . WHERE 
ГОРА PRO NOVIS. 
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but I am acting În the name 


All- powerful ` 
sår! "T render 
ოფი 


поза 


You have failed completely fo Smash No, but T can show Look, I've 
t po ort rele You must meke * | you. 5 phota of my pockets 


3 HA НА HA! That breaks ? | summer place! 
NY те up! Turtles always Here, thfs one's 

måke me зада in а little better 
ds Л ^ focus J 


[And (ook at these herel This Б т 


Huh? Who? What do you want ?. What? I could never do that] ТЕЗ $ 
5 


wife and kids 4 == 4 an inhuman assignment I 
£ Im from Interpol] Your (M 
yes, but. sst/ Ma mission has been changed! IA NEES 3 32b that 
Ge 7 speak fo уа Now, youre going to sell calis for a lot 
" TÅ (а реак 1572 cubes of butter from this ОА Төте | 
m: 125 butter-cart untt[ midnight! ا‎ Ег. 
qs 
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[Please buy my little packages of butter] T beg youl Dont во эшәе/ || 
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| First my papers, then butterd 3 GROOMPAH f 
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DORMAN’S DOGG Бу Frank Stack 
- wW. 1805 ALL DOGS DO IT. T 

HE'S TRYING TO DIG A PROTECT- 

SENE EEE 

IN. 
HEN G TO PRESERVE 
>° THE SPECIES. 4 


d egi 
“SCRA 


SCRATCH 


THATS RIDICULOUS E PTS CANINE INSTINCT! 

RING'S NEVER BEEN OUT EY ALL DO IT, NO MATTER ACTUALLY, IM | 

PARLE ჩა RUR < WHERE THEY WERE ხილ DONE, ART 

სას АТА TIME / 2 SOUGHT UF / 1 ' ЫЙЫК оле 
HAT ILI 

EVEN MORE TAKT WILL SCRATCH 


RIDICULOUS! LINOLEUM! 


- sg ZEE "ТГ де > 
WHAT DO YOU TRINK 3 А 

LD PINGY-Poo WANTS 
OUT of LIFE? 


HAVE RAN HAMBURGER. 


Sn AND A RUG. | წი 
OCCASIONAL LiTTLE H de Ë 
РАТ ON THE READ., სარა დებ) 


К WISDOM AND SCIENTIFIC 


WEALTH, PRESTIGE, 
KNOW LEDGE / 


POLITICAL POWER, 
АКО THE LOVE 
OF WOMEN 


` REVENGE ON 
m MY ENEMIES. 
Y AND MASTERY OF THE 
UNIVERSE / ° 
V. 
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AHA! SO YOU'RE BOSS LOUIE f 
YOURE ONE БЕЛІМ ALL THE 


AND PROSTITUTION AND GAMBLING 
AND PROTECTIO! AND 
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SINK 
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ENRAGED AND CONFUSED BY THE SUDDEN APPEARANCE 
\МАКТ- НОС, LOUIE STARTS FIRING POINT BLANK. 
7 7 


NATURALLY THE BULLETS RICOCHET RIGHT 
BACK IN HIS FACE, KILLING HIM INSTANTLY. 


pL 2 
И YOU GIRLS HAVE Bi 


EEN SKIPPING 


AXA X 


Í dee TM GOING To SEE THE ` 
FIND LOUIES RECORDS! PILTDONWÍ ВЕ RIGHT BACK? SCHOOL, EH? WELL, MAYBE Т CAN 
LE RN EAE ON EE, | М Å Lë SOME GAPS IN TOUR EDUCATION" 


777722224) 


MR.HOG! TM GLAD YOURE НЕКЕ! Ц 
THE COMMISSIONER HAS 5МАРРЕР! 
HES AFRAID HES GOING To BE KILLED 


CALM DOWN, SIR! IM GOING TO 
МИРЕ OUT THIS CRIME WAVE AND 
GIVE YOU BACK YOUR CITY, ВОТ 

IM GOING TO NEED YOUR HELP! 


CITY BACK, DID YOU SAY? 
£ TWEEEET! 
GLUCKA GLUCKA GLUCKA | y 


I WANT YOU TO RING UP THE GOVERNOR AND VI 
TEL Одо, OUT THe NATIONAL GUARD T IM 
GOING To NEED TWO HUNDRED TRANSPORT TRUCKS, 
WITH DRIVERS AND A COUPLE OF SOLDIERS WITH M-145 
IN EACH CAB? HAVE THEM ASSEMBLE AT THE ACME 
>: WAREHOUSE ON DOOBIE STREET IN TEN MINUTES ! 


ИЦ Е 
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t YOURE BACK! THIS PAPER HAS, 
AEA 


DDRESSES OF ALL бе 8285 LOUIES 
ГА: BE Ареа EAST SDE WEST 


AND ALL THE NAMES OF HIS LIEDTENANTS, 
ID ALL THE STORAGE AREAS FOR 
THE MONET AND CONTRABAND £ 


= 


PPL! ВОТ 
SELL ANY? YoU 
IT AWAY? 


DS 
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SISTERS, DO YOU WANT OH, YES YES 
TO BE OUR CHEERLEADERS ? YES? SQUEAL! 
SAUEEEEAL D 


THE TRUCKS 
АВЕ COMINO! 
TIME То 
ROLL! mm 
T : 
Jr 
ПЫШ 
ШЕШШ) 
DEIER 
9 
EA 
227, IY 
nr EL 
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HMME INDEED! 


OKAY, FELLOWS, HERES THE PLAN? WELL HAVE 
TRANSPORT TRUCKS ARRIVING ANY 


SWEEP CLOCKWISE, STARTING WITH THe WEST SIDE Ue 
TO THe UPTOWN DISTRICT, DOWN THROUGH THE EASTSIDE, 
ACROSS мо THEN WE END UP DOWNTOWN? 
WELL HIT THE MAIN OFFU IN EACH AREA, CONFISCATING 
ANYTHING OF VALDE AND THE STREETS OF ALL THE 
PIMPS AND WHORES AND PUSHERS AND MUGGERS I 
HAVE NETS AND ROPES AND CLUBS AND GATS AND FLSTS 
WELL STOMPAND CLOMP AND CHOMP AND ROMP?’ 
Z ISI 


Å WONDER, TVE DECIDED WHAT I WANT 
SHARE OF OUR MON PRIZE? Т 
CROOKS BACK 
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50, OFF GO THE MERRY BUT DETERMINED. waRr-Hoss [77 

აირი THEIR CARAVAN OF TRUCKS. A TREMENDOUS 
CHORUS CC VENGEANCE TYPE Music кшз THE AIR. 
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LLY, INTO THE DARKEST PIT OF THE CITY, 
ПУ 15 AS DENSE AS FLIES АТА 
'ACIORY — THE DREADED DOWNTOWN. 


I THINK WE GOT ALL OF THEM! NOW 
DIAGONAL DIMENSIONAL DIVER? * 


For those of you who have forgotten, the 
М DIAGONAL DIMENSIONAL DIVER is the compact, 
И able time machine belonging to Pig-of-the-Future. 


ITS A MESSAGE Fo! 
His GRAND SELF! 
WHERE IS НЕ? 


ЛІ?! 


Sec 000: Z! WASN' 
2 b НЕ А pa 
POLIS О н GRI 
HOW THEY HANDLE! ad 


ESTA BE DAMNED! SHOULD HAVE KNOWN 
КЕ Ме GOOD OLD FA ONES 

RT HOG INGERDTN To О CLEAN UP THAT Mess. 

OU KEEP AN 


TED! 
ма GOING ее STAGING: КАСА Ам! 
IY GRANDSON А LITTLE SURPRISE Visit) 4 


BEGGING YOUR, PARDON, YOUR UTMOST Swi NENESS, | 
BUT SOMETHING EEMS TO BE HAPPENING 
WITH EXPERIMENT А: SE 63-2, WAY BACK IN 

pe 4224 th CENTUE BY? Ж; TABING 4 OR 

TAND EMITTING ALL SORTS OF BIZARRE ITEMS? 


WELL, ЕЕ FROM WHAT. Е DECODER, МЕШТЕ TE 
US, You! IDSON SI 5 ТО BE THERE | Nie 
MIDDLE SE TAU? Hes BEEN JOINED BY А MART Нос 
ROM THE PILTDOWN ERA AND TWO OTHERS FROM THE 
pos CENTURY, AND geet THEY 5ЕЕМ TO HAVE 
WIPED OUT THE CORRUPTION ALL BY THEMSELVES, THE 
END RESULT OF WHICH BEING AN EVERGROWING PILE 
OF DERELICT HOMO SAPIENS OVER IN THE STAGING AREA! 


BACK IN AMERICA, THE HOGS HAVE NEARLY FINISHED 

NLOADING ALL THE TRUCKS. NOTHING BUTT EXCEPT | 
A FEW TRUCKS FULL OF MONEY AND ONE FILLED 
WITH EVERY CONCEINABLE DRUG KNOWN TO MANKIND. 


(OU GUYS FINISH UP НІ 
P THIS TRUCKLOA! 


D or 


N 


М 
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SUDDENLY, THERE 15 A LOUD WHIRRING NOISE AS ТН! 
DIMENSIONAL DIVER оғ FOOTCH'S GRANDPATHER MAYWRIAUEES| 
RU Г 
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GRANDSON! IVE COME / 
TO SEE YOU AND FIND OUT 
WHAT THE HELLS GOING ON AND / XVI ? 
WHY YOURE TRANSPORTING ALL WONDER WART-HOG 


PEOPLE UP 
TO OUR QUIET HAVEN ? 


THIS 15 PILTDOWN 


AND THIS 6 HIS BROTH 
PARANOID PUNKPIG AD 


GRANDFATHER! ARE 
YOU SAYING THAT YOU'RE 
RESPONSIBLE FOR Ен 
5 AND CORRUI 
HERE ? THAT ZS 
THESE PEOPLE ӘР? 


ARE YOU? 


ON A PLANET FAR, РАВ. BEYOND 
THE FURTHEST STAR KNOWN To MAN, 
BASICALLY LITTLE MORE THAN А 
CRAGGY ROCK, AN OLD GEEZER 
SITS ON А ROCKING- CHAIR THRONE, 
SURROUNDED BY HIS SUBJECTS 
AND THOUSANDS от CHICKENS, 


JUST THEN THERE IS A SLIGHT WHIRRING 

NOISE, AND A THICK-CRUSTED PIZZA WEARING 
A POLICE CHIEF'S НАТ” GLIDES SMOOTHLY To 
ASTOP IN FRONT OF THE ROCKING CHAIR. 


HL] 
% SEE CHAPTER TZ БАР OFF N° 11 211 II 


His SUBJECTS ARE ხის RETARDED, 

“HUBBA HUBBA HUBBA , HEY Go CONSTANT 
OCCASIONALLY ONE WILL REACH DOWN AND 

BITE THE HEAD OFF A CHICKEN. THIS 

15 THE ONLY ENTERTAINMENT. 


І AM VERY VERY VERY BORED 


IF SOMETHING VERY 
INTERESTING DOESNT HAPPEN 


THAT WAS VERY TASTY? 
THE UNIVERSE 15 SPARED? 


т WISH І HAD SOME DESSERT! 


POSTSCRIPT: THE NEW CITY GOVERNMENT? 
Y. PILTDOWN PIG AS ТЕМЕЖ, 
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COME ON, HIT HIM IN THE FACES 
(( a < 17 )) ` 
eg 792 Bs 
IN THE РАСЕ წ HIT HIM IN THE FACE! 
A 4 p S ere Ki 
7 24 GI fos Gë 
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ARE YOU GOING TO HIT HIM IN 
„ТЕ FACE, OR ARE SES a A 


С IM THAT MANS MOTHER. 3 
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ОКШ! -- HEY, 
HANDS OFF, 
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zRT....cu€ GREETINGS <=... 
FROM THE SUPREME COUNCIL. 
OF COMPUTATORS , .- 


STROCTORS - WE PRESENT Д 


CON: 
; TO YOU THE GIFT OF ALL 


KNOWLEDGE... 


е 


`` МЕ HAVE DETERMINED YOU 1 
АВЕ AN ORGANIC UNIT— 
WE WELCOME YOU TO 


INITIATE. NEURO- 
ENHANCEMENT 
SEQUENCE ++: сис 


Е: В 
РУСЕ COURSE YOURE 


AWARE THAT I CAN 
NEVER THANK ALL OF YOU 

ADEQUATELY.. ON E 

= purr. 


BY GILBERT SHELTON AND PAUL MAVRIDES 


COPYRIGHT © 1983 ВОР. Inc. 


parr | QUR CAREFREE HEROES HAVE DECIDED ТО GO TO 
COLOMBIA, SOURCE ог MANY MIRACULOUS SUBSTANCE, 


BUT DUE To AIRLINE BANKRUPTCIES THEY NOW FIND ` 
[THEMSELVES ON THREE SEPARATE PLANES DIVERGING RAPID 


YOU THINK THIS ANTIQUE AIRPLANE OF COURSE? THIS OLP 
16 GONNA MAKE IT ALL THE WAY COMMANDO 5 COMPLETELY 
To BOGOTA IN ONE PIECE ? 3) REBUILT, WITH TURBINE ქ 
5 - == ENGINES AND REDESIGNED 4 
WINGS! BUT WERE GOING 
— То HAVE To MAKE ONE 
STOP, ANY HOW / 


MEANWHILE, IN THE HIGHRISE HEADQUARTERS OF THE NEWLY: 
FORMED FEDERAL BUREAU oF SUSPICIOUS THOUGHT PROCESSES, 
ET 
IT WAS THEM, ALL RIGHT, CHIEF! ID RECOGNIZE 43 
THEM ANYWHERE! AND Т CLEARLY HEARD THEM SAY Ü 
THEY WERE GOING TO MEET TOMORROW АТ THE AMERICAN 
EMBASSY IÑ BOGOTA! AND IF NOT TOMORROW, THEN og 
THE NEXT DAY, OR THE DAY AFTER THAT, OR THE DAY... «41 


| F Wow! HOW EXCITING! MY VERY FIRST FOREIGN 
ASSIGNMENT ! EXCITING, КОМА! ü 


DELIGHTED N 
то MAKE YOUR 
ACQUAINTANCE, 


ALL RIGHT, NORBERT, TM PUTTING 
YOU ON OFFICIAL STAKEOUT ! 
HERES A ONE-WAY FIRST-CLASS 
TICKET то BOGOTA, AND SOME 
SPENDING MONEY! GET GOING! 


JUST BEGINNING То 


SIMULTANEOUSLY, ON А CHARTER FLIGHT TO! AND ON THE SPECIAL AIR ARABE | 
GLASGOW, SCOTLAND, FAT FRE! PILGRIMAGE FLIGHT To MECCA, | 
R UP. PHINEAS 16 STILL UNCONVINCED HE | 

d HAS THE WRONG. Є. 


ალ 


THAT NIGHT, SOMEWHERE 08 
OVER CENTRAL AMERI THERE ARE REGIONS OUT HERE 


2 ЕУ) THAT ARE So REMOTE THEY'VE 
NEVER EVEN BEEN МАРРЕР! NO 


A ; ONE KNOWS WHAT COUNTRY THEY FEI 
= წ IN! № ROADS To THE OUTSIDE 
Å 4 WORLD! ONLY А FEW INDIANS 
LIVE AROUND THESE PLACES! 
2, Só WE BUILT SETTLEMENTS ^ 


И 


“THERES THE 


Ba, X AIRSTRIP? ) 


WE FLY IN EVERYTHING WE NEED? WEVE 
EVEN BUILT А LANDING STRIP AT ONE OF THE SITES! 


ITS ONLY A COUPLE oF 
HUNDRED FEET LONG.. 


AS THE C-46 ROLLS TO А STOP, А 
NUN\BER OF FIGURES EMERGE FROM 
THE NEARBY АСЕ. 


ATTACHING А ROPE TD THE TAIL: 
WHEEL, THEY SWING THE AIRCRAFT 


SEE US DOWN IN THIS LITTLE BASIN! 

50 FAR WERE UNCONTAMINATED BY ANY 

CONTACT WITH THE FORCES or AUTHORITY £ 
SS —— 

MAYBE IT WOULD BE A GOOD IDEA 

то GET ^ FEW HOURS REST AND THEN 

GO ON то BOGOTA TOMORROW NIGHT I 


SIT AROUND IN 
Қ OUR HOT TUBS! 


WHATEVER THAT 
BOOGER WAS, 175 
NOT ом THE RADAR 
ANY LONGER? 


PAO ONE KNOWS WERE HERE EXCEPT. 

THE LOCAL INDIANS, AND We HAVE 

SPECIAL RELATIONSHIP WITH THEM ! 
€ > 


m 


NOU CAN STAY HERE 
AT THE GUEST HOUSE f 
I НАМЕ MY OWN PLACE. 
OVER ON THE OTHER SIDE 
OF THE RAVINE ? 


AROUND AND PULL IT UP THE INCLINE, 


CAMOUFLAGE VINES ARE THEN THROWN 
OVER THE PLANE, MAKING IT AUMOST 
TOTALLY INVISIBLE FROM THE AIR 


WOW! ЗА 
LITTLE 
PARADISE! 


SOME OF USARE Ч 
f IND ARCHITECTURE, SOME 
ARE INTO TECHNOLOGIES 
LIKE SOLAR MX GEOTHERMAL 
HEAT COLLECTION, AND SOME 
ARE INTO GARDENING! 


P соор NIGHT! 
SEE You IN THE 
MORNING ? 


[ wes DRUG ие Here! Š 
NIE DONT NEED o! 


s NET 
175 WARM AND DAMP 
DOWN НЕВЕ? MAYBE I 

сан FIND SOME MUSHROOMS? 


=S CC 
WOW? ITS A HUGE STONE COVERED WITH 

ALL SORTS OF LITTLE PICTURES! IT LOOKS LIKE Sst HEE А СОНС STRIE 
(Т MIGHT BE SOME SORT OF HISTORICAL CALENDAR! I CAN ACTUALLY READ IT? HERES д MASTODON! 
2 HUNT BACK DURING THE ICE AGE! I WONDER. HOW 
2 FAR ON IT GOES? HERES THE SPANISH INVASION 

OF AMERICA... AND UP HERE... Ан AUTOMOBI 

SKYSCRAPERS ?Р AND FLYING MACHINES 2: 


SESE 


A PICTURE or МЕ? 


GOOD LORD! ITS HA HA НА! ITS THE STORY OF 
HOW COULD WHOEVER CARVED THIS HAVE 


H OF THE HASH COOKIES THAT PHINEAS 
E Е 
` or 
NG ID To NORBERT THE МАЕК FØR $ 2,0004 


Е HAVE HIM FINDING М 
(GASP!) HERE I AM IN THE : OUT ABOUT "THE END! 
PLANE COMING HERE YESTERDAY"! ? 
AND HERE T AM IN THIS CHAMBER, 
ჩ LOOKING AT THIS VERY STONI 


VIKE Н 


IF WORD GOT OUT, ext n m. | 
ей ie HES SECK THE SHIT? TM NOT GONNA UT mmm 
RUIN te “CEREMONY!” 4 (MYSELF BE USED IN SOME THE HAVENT , 
я. KEEP HUMAN SACRIFICE RITUAL! 2 (<елте me ver! 
ТМ GETTING OUT OF HERE! : 7 


FROM THE CREST OF THE RIDGE ABOVE! 
THE END OF THE RUNWAY, FRANKLIN 
\5 ABLE To DISCERN DISTANT VILLAGES. [= 


IT LOOKS LIKE (TS 
>. INHILL ALL The WAY £ 
Т SHOULD BE ABLE 
TO REACH THERE IN А 
COUPLE OF HOURS ! 


7 I, 4”, 


BY THE TIME FRANKLIN REACHES THE FIRST x UN SEH Z 
REMOTE VILLAGE, HIS CLOTHING 15 VIRTUALLY SSN DE 
INDISTINGUISHABLE FROM THE NATIVE GARB. y N 
ა BEER, > 
бо? "23 


J MOVE QUICKLY! WE MUST HAVE AN 
FLAT PLACE for THE HELICOPTER 
To LAND! THERE! СЛ DOWN THOSE 

PLANTS IN THAT UTILE PATCH THERE! 


VILLAGERS! THIS 
Zä ASSEMBLE AT ONCE IN THE TOWN GARDEN 50 
AUTO THAT WAS Å GIFT FROM THE FAMOUS 
7. COLONEL GAVILAN то Mt OWN ILLUSTRIOUS SELF? 


ESS 


ala 


RREMDRIS! OH Bor! 
MAYBE IVE ARRIVED 
JUST IN TIME FOR SOME 
SORT OF FIESTA! 


(CONTINUED ON PAGE 59) 


A 


IF THINGS GET ANY WORSE, THIS MEANS (60001017 COTY ა SE 
INT GOT... ARE TAKING ACTION AGAINST 
TANCES OF OUR FAILING ECONOMY, 


° ° 


– 
ses 


OF OI 
PROW ME 


| UND EFFECT 
ME. 


= 
(STEN BUTTHOLE, A IME, NUMBNUTS! AS 
Te ARE ane Ñ ТТЕ А 
ROUNDING UP EVERYBODY 
ЛІ мо voes T aave 
AN FIFTY DOLLARS ON EM OR 
1 VALID MASTERCHARGE 


ას H OR BANKAMERICARD 


3 A тщ GETTING OUT OF HERE! Y 
S, თეას” I CAN IMAGINE ME SPENDING 
C( HE RGIOF MY LIFE INA 


SENER. М 
WADING ARDIND WAIST 


DEEP МОНИ 


ის 
№ Ñ 


(IC I е Wi 


КЕШ 
№ 


GHT Ві 
p BUT THEY 
"T THAT... } Í 


š - Ио 


а 


e ГУЕ GOT IMPORTANT 

cr 10 20. YOULL HAVE 
15 FIND SOMEBODY ELSE ТО , 
Елен YOUR DEAD MOTHER LY. 
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YOUR FRAIL 


DOCKS, YOULL BE SENT 
AMERICA TO WORK 


წყ 


ОТ 
IM | 


წესს 
WORK why e 

р! И 

RPS FOR THREE & 

9 YEARS. <= 


R, YOUR GOVERNMENT HAS INDENTURED 
FOR AN UNSPECIFIED TIME YOUR DUTA Loch 2 
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PRESIDENT MUDLARK, HERE S YOUR 
GIFT FROM THE PRESIDENT OF 
ARGENTINA. ÅT 
T GOTTA’ GET OUT 
пада THING BEFORE 
PEOPLE START SHOVIW 
DICKS IN AT ME! 


დ) 
oH YES, YES VERY == 
С е 7 
Ж 
2 
y III 


Ж 


G00 0PPS/ THS THING 1S ; 
MORE POWERFUL THAN I THOUGHT, 
T JUST TORE THIS GUYS ARM 
ОРЕХ 


THIS /5 THE ONLY THING CAN ОО. 
ги HAVE TO SWAP HEADS WITH 
THIS ЖЕК?” 


> TTHINK WE ALL CAN ADMIREA N - 
NATIONAL EADER THAT $ BUILT 
S d SHITHOUSE / Z 


МУ = 
5 SEX CHANGE, |27 
RS. AND 
STREET 


м 
TIS MY дым 
ud Ero TE RN 


USUS CONSIDER 
ONE VII 
N 


Ser 


€ 
NN 


= OTHER FAZET OF THIS LINE О 
E s nuo 
Hol TIU 
THE SWM AREA BY THE TRACKS... |... 


„TO ITS EVENTUAL 
DESTINATION, EITHER 
>. [HERE IN THE PRISON... 


2 


LI Жи 
2 == 
AOA 
ы)... == 


BY THE WAY, MOM, 
YOU'RE CERTAINLY 
LOOKING FINE TODAY 
NO ONE WOULD SAY 

YOU WERE 93. 


OPPOSITE 


READY ? SET? 
Look AT THE 
BIRDIE, Now? 


IN THE SAME BUILDING BUT IN THE WING) 
THE ENTRANCE, A 


LIES IN HIS CELL, WAITING FOR THE LIGHT 
ТО ВЕ TURNED OFF SO НЕ CAN GO To SLEEP 


IN A RARE BREAK FROM WORK, HE ENJOYS Å BIT 
OF TELEVISION SEATED BESIDE HIS MOTHER, WITH 
HE LIVES IN THE SMALL APARTMENT. 


= 


IN THE MEANTIME, THE ERSTWHILE ATTACKER 
HAS ALREADY BEEN HUSTLED OFF То THE МАХ 
3 NOWN AS THE PRE: 


YOUNG MAN 


Í 
"rA 


MY SON, WHEN YOUR FATHER DIED 
НЕ DIDN'T LEAVE A WILL. HE DIDNT 
BELIEVE IN THEM, AS YOU KNOW. 4 


1 KNOW, MOM. THAT'S WHY 
ME HAD TO GET SPECIAL PERMISSIQ) 


JUST AS HE DIDNT BELIEVE 
IN CEMETERIES AND THE NORMAL 
PRACTICE OF BURYING PEOPLE 

WHEN THEY DIE. > 
Eg 


WITH 05 HERE 


YOUR FATHER WISHED To STAY 1 
AFTER HIS PHYSICAL DEATH... 


THEY 010 AN EXCELLENT JOB OF BUT WI 
MUMMIFICATION ON HIM. ITS BEEN 22. THERES 
YEARS AND HE DOESNT SMELL BAD YET. BUT Wi 


EAR SON, 15 


D 
MY TIME IS COMING. 


THAT, MY DI 15 YoUR 
FATHER'S SECRET. I WILL RELATE 
IT L THAT, 


JUAN PEREZ EXPLAINS THE DETAILS OF HIS YOULL ВЕ GETTING Y I PROMISE, РАР.. ТМ 
ARREST CERATI 3 OUT IN А FEW DAYS. GONNA, СМЕ THAT GUY 
END AR JON то не SON. THE VERY FIRST THING, WORKING OVER THAT HELL 
REMEMBER ALL HIS LIFE? 


= F THAT INHERITANCE 
=== (MONEY'S NOT IN THE BANK, 
THEN WHERE IS (Т 22? 


OUR FATHER, WHO ART IN " ALSO, TVE TAKEN THE TROUBLE TO 


RE Ац oF THE METAL PARTS IN 
FIRST, ADJUST THE REMOTE-CON SA THE BACK SEAT FOR ELECTRICAL 
SWITCH FOR SHOCK... 


“CONTROL 
WINDOWS, 
THEN INSTALL THE Hi DEN 60065 
FOR, THE TUBES 
GAS TANK. 


HEAVEN, HALLOWED ВЕ THY 
NAME 


=THE VISITING ROOM OF THE PRISON 


I JUST WANTED ТО TELL Yo 
ONE MORE THING BEFORE Yo! 
STARTED OUT ТО ро WHAT 


- THE COMPLEX MACHINERY OF THE 
REVENGE LoT 15 SLOWLY BEING 
ON. 


IL MARY, FULL OF 
Е, THE LORD (5 
WITH You... 


50 HE LIVES WITH 
HIS MOTHER, HUH? 


TRADITIONAL Storm Petersen 


Storm Petersen is the best-known of Den- 
mark's traditional mainstream cartoonists. 


L 


KORT то SÆLGER JEG Y DET VAR SANDE: 

DISSE ÆGTE 17 RUBINERS | Ца HELDIGT Жа 
EWEIZERURE FoR BARE JOKR $ TRAF თრ / LAD 
KON SOM ET REKLAME- Å Ма FÅ TRE 


an ағ жи/ 


NOLTIN #003V94 946! © 


d LA 


Freddy Milton's KALLE KLODRIK 
(Clumsy Cal) and SAELGER SOFUS 
(Sofus the Salesman) show the influence of 
Carl Barks’ masterful, precise drawings. 
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SPECIAL SECTION: 


DANISH comics | 


INTRODUCTIO 
by Rune Kidde 


Denmark has the largest per capita 
circulation of comic books in the world 
and perhaps the best distribution system, 
too. In spite of this, there have been only 
a few Danish cartoonists outside of the 
newspaper strip tradition. In the last four 
or five years, however, a new generation 
of cartoonists has come forward and both 
large and small publishers have offered a 
lot of talent to the readers. 

The first group of people to work more 
seriously with Danish comics and the 
media in general started about ten years 
ago. Among them was HENNING KURE, 
who is represented with some of his own 
artwork in this section. Since then he has 
helped to establish a handful of Danish 
artists who could compete with the flood 
of foreign material. In this group of 
people was also FREDDY MILTON, maybe 
the most productive Danish cartoonist, 
working in the tradition of famous duck: 
man Carl Barks. Most of the people start- 
ing qt this time ended up working as 
editors at major publishing houses such 
as Interpresse and Carlsen. 

Around 1975-76 the second generation 
of Danish comix fans and cartoonists 
came along, trying hard to establish an 
alternative market. A lot of unsuccessful 
attempts were made, but spirits were 
strong and today the quality of alter- 
native publishing has reached a fairly 
high standard. In this group was JORGEN 
NIELSEN, PETER KIELLAND-BRANDT, MORTEN 
SCHMIDT (Márdon Smet as he calls 
himself) and myself, RUNE KIDDE, all 
represented in this section. 

A few more politically-minded 
publishers also have published comix 
over a long period of time. OLE PIHL is an 
example of a steadilyemployed artist, 
and so is CLAUS DELEURAN-considered by 
many the most "Danish" Danish саг 
toonist. He is in many ways following the 
tradition of ROBERT STORM PETERSEN, who 
created a very personal and very Danish 
style and humor based on Scandinavian 
tradition in the early 20th century. 

SUSSI BECH came out of school two years 
ago and is one of the most interesting 
newcomers. Here she is represented with 
her series MORMOR (Grandma). 

Eleven pages is far from enough to 
make-a fair representation of Danish car- 
toonists. FREDDY MILTON, PETER MADSEN, 
STEFAN FJELDMARK, PER VADMAND, KIM 
FUPZ, ORLA KLAUSEN, and BENNY HANSEN 
will have to wait till another occasion. I 
have tried to be as fair as possible in my 
selection, but considering the space and 
те many cartoonists it has ended up 
totally unfair. Rip Off Press has promised to 
make up for this slight later, so we hope to 
see you again in some future issue. 


— RUNE KIDDE 


Totally unfair 


TRANSLATIONS: RUNE KIDDE 
LETTERING: HAL ROBINS 


FOLKSONG 


Claus Deleuran 


FORST DEN ENE УЕЗ — 


{хэ 
И, 


According to Rune Kidde, this is all 
nonsense and impossible to translate. 


у 
Тһе hero of Valhalla, аз drawn Бу Peter 
Madsen. Most American comic-book 
readers probably don't realize that THOR 
actually came from Denmark (or nearby). 


OR ROAST THE PRESS SECRETARY) 


TAKE OFF THAT RECORD! 


WELL, YOU 
HAVE ALL BEEN 


SORRY, PETE, 
BUT I HAVE TO LET 
YOU GO-- I HIRED A} 


HALF A YEAR NOW. 
ONTHIS JOB, BUT 
WE HAVE TO SAY 
GOODBYE. 


GO ON WELFARE — 
6 MONTHS ISN'T 
ENOUGH TO GET 
UNION AID. 


МОТНЕК YOUNG MAN, 

TO COMPLY WITH THE. 

NEW YOUTH - JOBS / 
PROGRAM 4 


PROMISE OF 
THE FUTURE! 


THE 
UNION ONLY 


IM SORRY, bi 
WE CAN'T give VIN SO! 

0 А f BEEN WORKING’ 
YOU ANY, ORIG, FOR 26 WEEKS- 


eme? 
OFFICE 


YES, YOU'RE RIGNT. 
THEN WE'LL HAVE ТО 
CONSIDER YOU "WAITING 
FOR, AN EDUCATION. " 
YOULLGET $17 А 
MONTH FROM 
WELFARE 


YOUTH ут 
EN (йк 


DINNER. 


© OLE PiHL 


ART: OLE PIHL TEXT: POUL MOELLER 
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HANS UND GRETCHEN IN DER VOODS 
E 


© Peter Kielland-Brandt 
7 


LA LA LA - LALALALA 
LALA КА - LALALALA 
зА Aly Bald d 


ირას DEE DEE - DEE DEE DEE DEE 
^| DEE DEE DEE - DEE DEE DEE DUM. 


13 4A 4 


#3 91911 М 
LENET 


fins} "e 


y 


GRETCHEN! VILL YOU MIT ME IN 
РАЗ BUSCHES GEKOMMEN. . .? 


ТО PICKEN BLAUBERRIES, 
NATÜRLICH . ..! 


KAAAI (11) 
КААА 1111 
KAAA И 


f HOWEFFER, РЕВ МЕХТЕ VEEK 
< LALALA-LALAL ALA 

LA-LALALALA 
სტა. 4 44 13 у 


DEE DEE DEE -DEE DEEDEEDEE 


Dee ПЕЕ DEE -DEEDEEDEEDUM 
1421443421144 41 0 S) 


GRETCHEN! vicc YOU MIT ME 
IN DIE BUSCHES GEKOMMEN? 


NATURLICH TO PICK DER 
BLAUBERRIES ! 


BUT DENN GEKOMES ALONG 


EIN OLD, SCHMUTZY WITCH.. 


КАТНИ 
M4IIIIIII 
EN КАННЫ! 
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MÅRDØN 
SMET ©- 82 


EQ: 

4, 52 
^ 
Вай — 7 7 –_ «А 
ЗРА L- s d Е---- S MD 


| 


% 
X ZZ 
7777 
НИЙ 


© 198! HENNING KURE 


Yw 


1 
PN 
ad 


MY APARTMENT... 


| 
| 


па 
| e 
| Gr Te Å 


А 


= 9 


I LIVE BY MYSELF 


IN A TINY GARRET di 


APARTMENT IN THE 


MIDDLE ОЕ COPENHAGEN... 


um 
BEING IN MY APARTAENT | MM | 
15 LIKE BEING IN МУ i 
MOTHER'S STOMACH. 


WARM, SECURE... IT 
| | WRAPS ME IN... 


Bi A. 
H 57 


B 
ШІ) N 
5 Sc 


IR 
vet 


a т. 
Lim 


г 
HERE I'M SAFE, PROTECTED, 
BUT AGAINST 


49 


SUNDAY) СОД fi EB BY.sussi Bech 


ARE YOU OKAY. 
GRANDMA ? 


HEY, MOM! HEY, FINE! SIT DOWN 
GRANDMA! HOW ARE YOU?! | AND HAVE SOME 


WHEN DO YOU 
т COME TO VISIT ME? 


3 THANKS, THANKS, 
ec NO MORE ! IT'S 
2/5 PURE POISON / 
OG FAW MA IT'S 
ONLY PORT WINE ! 


OF COURSE! I HIS ECONOMIC 
COULDN'T ASK IF BACKGROUND 
HE'S NICE, COULD I ? D0ESN'T MATIER 
I SUPPOSE НЕ 15 — SHE WANTS 
WHEN SHE... TO SUPPORT 
HERSELF? 


HOW'S YOUR NEW... 
FRIEND? HAS HE GOT 
AN EDUCATION? HAS 
HE GOT A GOOD JOB? 


НА/ THAT'S 
ALWAYS THE 
FIRST THING 


79 _а88, а) 


I ONLY 
MET НМ 
YESTERDAY! 


SURE, BUT IF THEY OH, AS LONG 

HAVE CHILDREN IT'S AS YOU'RE TWO 

A GOOD THING NOT TO | | YOU CAN ALWAYS 

HAVE АМ UNEMPLOYED |; — MANAGE... 
HUSBAND: 


HA! THAT'S EASY I NEVER LEARNED 
FOR YOU TO SAY! YOU TO DO ANYTHING 
HAVE А CLEVER AND MYSELF - BECAUSE 
CAPABLE HUSBAND YOU РОКСЕР ME INTO 
WHO COULD SUPPORT | | MARRIAGE Too EARLY! 
FOUR WOMEN IF HE 

WANTED! 


I REALLY CODDLED YOU А 

LOT... I REMEMBER HOW I 

HAD TO GO AND GET THE 

FIREWOOD MYSELF 

ON THE COLD FEB- 

RUARY NIGHT WHEN | I STOLE A 

YOU WERE BORN! | LOG OVER AT 

LAURITZEN'S 
PLACE. НА, НА! 


он, YOU 601 ALL THE РЕТ5 
YOU WANTED, Му, MY, THAT 
WAS QUITE AWHILE AGO! 


WHY, YOU'LL 
SOON BE 


NO WONDER, 
WITH ALL 
THE BOOZE 
YOU DRINK ! 


NO THANKS... 

LET'S NOT 
OVERDO IT. OH, 
MYBACK! I'M SO 
TIRED... OH, SO 


I HAVE GIVEN ALL 
FOR MY CHILDREN! 


BY TRAIN ONE МЕНТ-- 
I STAYED UP WITH 
YOU FOR 34 HOURS! 


YOU SLAUGHTERED 
MY PET GOAT WHILE 
I WAS IN SUNDAY 


4 LOOK, SON, 
(r ugg) ^ PORCUPINE! 


“ D 
M 


NAG) 3 
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501 
МАСУ OF CITIZENS IN THEIR OWN HOMES... 


2 SOME © 


ME REGIMES По NOT RESPECT THE PRI- 


COUNTRIES 


© RUNE KIDDE 1995 (+ GILBERT SHELTON ни) © 


TAPS THE TELEPHO- Å 
NES OF PRIVATE 
CITIZENS AND 
OPENS МА! 
WITHOUT ASKINZ 

THE SENDERS | 
PERMISSION d 4 


PIECE OF PAPER IN THE COURTROOM, 
OR FAILING TO REFER To THE JUDGE 


IN SOME COUNTRIES CITIZENS 
ARE USED AS GUINEA PIGS FO 


UNTESTED AND UNKNOWN 


CAUSE IRREPARABLE 
DAMAGE ... 


ARE WE TODAY, 


DRUGS, MANY OF WHICH 5 FATPIGO 2” E 
з 


BY HIS CEREMONIAL 
KG? 


p d 
7 Y 


AN INJECTION | 
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Е 
CATSURY My My! THATS 
HIGHLY ILLEGAL АС- 
CORDING то $... 
(ЕММЕ SEE.. 


SOME COUNTRIES HAVE 
LANS TELL THE СП- 
ZENS WHAT THEY 
CAN'T EAT AND 
DRINK AND SMOKE 
AND WHAT KIND ОҒ 
HOUSES THEY CAN 
BUILD AN THEIR OWN 
LAND... 


IN SOME COUNTRIES THE FOOD 
|6 SO CONTAMINATE! 


SOME SUPERSTITIOUS COUNTRIES 
BELIEVE IN THE MAGIC OF я 
RELICS so EOSO TUN 
PEOPLE ARE JAILED FOR 
FAILING та SHOW O- 


Soen" HOUSEAYP BLEI 

HIS NOSE INTHIS PIECE 

em! OBEY ff OR YOU 
‘SHALL BE PUNISHED! 


2 
„Wouldn't it be а better idea 
2 - instead ар all these silly Å 

demonstratione against the 
government of €i Salvador” 
and other stupidities оп СУ 
which Denmark has по inflaen- 1 
Pce at all, that obeisance с) 
of the laws of this country 2 
was assured - What i mean 
Dis: bicycles off the side- -y 
Walls. G cJ) Ow < 

This is much more needed ^y 
than atom-free Zone in = 
252 Scandinavia. there are more ^ 
bicycles on the sidewalks ^. 
here than there are nuclear 
plants. 


PROBLEMS — 
WHICH YOU CAN SEE 
FOR YOURSELF IN TAI 


Harry Blunck 
Copenhagen 


—epanhəsen 


ЗАДНА ААА А 


М 
Ku 


ХА 


r 
CERTAIN SOCIETIES <o FEAR NATURAL 


OF DRESS AND GROOMING ARE WRITTEN 
INTO BUREAUCRATIC REGULATIONS... 


NOT 
WINGER ან TORTURE... 


Gyklistfrie fortove 


Var det ikke bedre i stedet 
for demonstrationer imod 
atomkraft, imod styret 1 El 
Salvador og andre pjatte- 
rier, som Danmark absolut 
har nul indflydelse pa, at 
man sikrede overholdelse af 
lovene her i landet, altså: 
Cyklistfrie fortove. 

Det er mere tiltrængt end 
atomfrie zoner i Skandina- 
vien. Der er flere cyklister 
på fortovéne her end atom- 
værker. 

Harry Blunck, 
København 


VARIETY THAT QUASI- OFFICIAL STANDARDS 
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A MISTAKE М 


Claus Deleuran 


ONE DAY A BOY WENT TO HIS 
MUSIC LESSON... AND DISCOVERE 
А MACHINE GUN IN HIS VIOLINCASE.., 


SOTHE MUSIC T EACHER SAID... 


WHAT'S THE MEANING OF 700 
COMING HERE WITH А MACHINE GUN 
IN YOUR VIOLINCASE + 
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წ... CAUSE IT MEANS MY DAD'S AT 
THE BANK WITH MY VIOLIN / 


РОЗТ 


ВОР Characters 


РОЗТ 


«Въ 


F F's Cat Yahoo 


POST 


Scat Cat 


ORDER COUPON 


HEADPHONES 


Freak Bros Strut 


CARDS 


CARDS 


Freak Bros Carousel 


Freak Bros Circle 


Here is а partial selec- 
tion of wonderful Rip 
Off Press Postcards: 
The Fabulous Furry 
Freak Brothers, Fat 
Freddy's Cat, Wonder 
Wart-Hog, Zippy, 
Farlene Duck, The 
Forty Year Old Hippie, 
Trashman and many 
more of the classic 
characters from 
Underground comix 
are featured. The 
finest in comic art 
from the hands of 
Gilbert Shelton, Jack 
Jaxon, Robert 
Williams, Larry 
Gonick, Dave 
Sheridan, Paul 
Mavrides, Bill Griffith, 
Robert Crumb and 
many more in brilliant 
high gloss color. 
These dazzling 
postcard designs have 
already become col- 
lectors items. Order 
any of the designs 
shown here or make а 
notation on your book 
or comic order coupon 
that you would like to 
see all our postcard 
designs and we will 
send the complete 
catalog of over 50 full 
color cards. 


Fill out the coupon 

and mail it to: 

Rip Off Press, Inc. 
P.O. Box 14158 
San Francisco 
94114 


(Prepaid or charges only, 
please—no COD s.) You may 
phone in charge orders by 
calling (415) 863-5359 be- 
tween 10:30 am and 5 pm 
S.F. time M-F, See the ad on 
opposite page for chart 
showing freight charges. 


SHIP TO: ==== == == ن‎ V 


Name 

Address 

City State. 

Zip Oven OG Here) 


О Check or M.O. enclosed О Charge order 
С VISA O MASTERCHARGE 


Account No. 
Expiration date 


Signature 


— Freak Bros Parade ROPOST. 128 
Freew Franklin Sez ROPOST.11G 
Freak Bros Strut ROPOST 316 

a ROPOST.35G 
ROPOST.24G 

Freak Bros Circle ROPOST.14G 
F F's Cat Yahoo, ROPOST.23G 
Fat Freddy Sez ВОРОЗТ 599 
Freak Вгоз Band. ROPOST.57G 
Scot Cat ROPOST.22G 

— Freak Bros Carousel ROPOST.50G 
R O P Bus. ROPOST.58G 


50 
50 
50 
50 


Merch. 


total: 
Sales tax 
(Cal. 
residents 
only) 
Shipping 
charge 


TOTAL: 
SEND THIS АМТ. IN U.S. $ 


If ordering postcards alone, add 75€ per order for first 
class postage. If you're also ordering comix or books from 


the preceding pages, no additional postage is needed. 


Prices are subject to change without notice. 


MRO 
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КЕАО ТНЕ ЕКЕАК ВКОТНЕКЗ АМО 
YOUR OTHER FAVORITE СОМХ IN 
PERMANANENT PAPERBACK 


BOOKS! "sme 


FREAK BROTHERS 


Thoroughly Ripped with the 


The Freak Brothers Anthology Fabulous Furry 


and Freak Brothers 

More Freak Brothers (and Fat Freddy's Cat) 
(vols. 2 and 4 in the Best of the Rip Off Press series)— All those is a large-format paperback 
wonderful adventures from the Freak Brothers Comix series with sockadelic full color 
are at their best printed on white book paper and preserved in throughout. It contains strips 
these two fine volumes. The first contains all the tales of the and stories that appear in no 
Brothers from Freak Brothers Comix *'s 1-3, while the second other comic or book, so it's a 
anthologizes Freak Brothers Comix 4, 5, and 6 including the must for anyone who wants a 
Freaks' epic "Seventh Voyage" to Mexico, their sojourn into complete collection of Freak 
country commune living, and "The Death of Fat Freddy". No Brothers funnies. Keep it on 
serious Freakfan's library should be without them! your coffee table! 


154 
PRES MORE ADVENTURES OF 


` FAT FREDDY'S 


poses ПНЕ ADVENTURES ОҒ 


“ FAT FREDDYS 


CAT 


BY GILBERT SHELTON 


THE COMPLETE FAT FREDDY'S CAT 


in two matching volumes! Volume one has been recently revised into the same for- 
mat as Volume 2, with much of the artwork reproduced at a larger size—a treat for 
dyed-in-the-fur Cat fans. Adventures of Fat Freddy's Cat covers the feline's adven- 
tures appearing in Fat Freddy's Cat Comix 1-3. Cat Comix 4 and 5 are collected in 
More Adventures. 


OTHER FINE PAPERBACK BOOKS 


The Cartoon History of 
the Universe, Book 
One—Larry Gonicks Car- 
toon History series has been 
praised by educators 
everywhere. In this book. 
read about the Big Bang and 
everything that took place 
between then and the rise of 
the first civilizations. 


Mabel's 
Backpacking—Outdoors- 
man and beer connoisseur 


Baron von 


Sheridan Anderson's 
hilarious drawings and clear, 
informative text make this 
pocket-size guide a priceless 
companion for adventurers, 
armehair and otherwise. 


The Lowbrow Art of Robt. 
Williams—Glowing color 
reproductions of the artist's 
surreal oil canvases plus 
comix, tattoos and much 
more. Available in hardback 
collector's edition (see 
below). 


The New Adventures of 
Jesus—Foolbert Sturgeon's 
classic "Jesus" comix, some 
of them originally produced 
on Xerox machines in runs of 
50, bring a high price at col 
lector's cons. If you want to 
read some of the funniest 
comix around without pay 
ing а fortune, buy this book! 
It combines the stories from 
Jesus Comix 1, 2 and 3. 


Comanche Moon—Jack 
Jackson's beautifully 
illustrated and moving tale of 
Quanah Parker, last chief of 
the Comanches of Texas, in 
the Indians final struggle 
against white domination. 
Also available in а deluxe 
hardback edition, signed and 
numbered by the artist 


WONDER МАВТ-НО 


NURDS OF NQVEMBER 


Wonder Wart-Hog and the 
Nurds of November—The 


most complete Wart-Hog 
compendium ever published! 
Over 200 pages of stories 
from the Rip Off Comix 
series plus classics from the 
late 60's and a new "origins" 
story 


SHIP TO: 
су. тие Order code ^ — Price 
Name -Adv. of Fat Freddy's Cat ROFFCIB 5.95 
Baron Von Mabel's Backpacking. ROVONMB 4.95 
Address Cartoon History Book 1 ROCHU1B — 695 
Comanche Moon. ROCOMNB 695 
City State — Comanche Moon Deluxe......ROCOMDLXB 1500 
Freak Brothers Anthology......ROBEST.2B — 5.95 
Zip Over 18 SE ROME 259 
Lowbrow Art ROLOWBROWB 10.95 
> = — Lowbrow Art Deluxe. RORWMSDLXB 5000 
Checkor M.O. enclosed LI Charge order — More Adv. of Fat Freddy'sCat....ROFFC2B 495 
O VISA  MASTERCHARGE ` More Freak Brothers ROBEST.AB — 5.95 
— New Adventures of Jesus ROBEST3B 6.95 
Account No. Thoroughly Ripped. ROTRIPB — 8.95 
_W.W.Hog 6 the Nurds of Nov. ; .. RONURDSB — 6.95 


Expiration date — — 


Signature 


WE WILL SHIP VIA UPS WHERE POSSIBLE 


UNLESS YOU REQUEST OTHERWISE. 


Give Me Liberty—Paper 
back edition of the American 
Revolution story as told by 
Gilbert Shelton, Ted 
Richards, Willy Murphy and 
Gary Hallgren. The Good 
Guys win. 


Fill out the coupon below 
and mail it to 


Rip Off Press, Inc. 
P.O. Box 14158 
San Francisco 
94114 ` 


(Prepaid or charges only, 
please—no COD's.) You may 
phone in charge orders by 
calling (415) 863-5359 be 
tween 10:30 am and 5 pm 
S.F. time М.Р. See the ad on 
ihe back of this sheet for 
chart showing freight 
charges. 


ORDER COUPON ———— 


MRO 
Merch, 
total: 
Sales tax 
(Cal. 
residents 
only) - 
Shipping 
charge 
(see back 
of pg.) 
TOTAL: 
SEND THIS AMT. IN U.S. $ 


Prices are subject to 


change without notice. 


GET YOUR BACK ISSUES BY MAIL! 


Rip Off Comix *'s 4 through 11 are still available, featuring the Freak Brothers, Wonder Wart-Hog, 
tales of Dealer McDope, and work by many of the fine Rip Off Press artists plus the best cartoonists 
from overseas (this feature was begun with Rip Off Comix *8; the large-size, color magazine format 
was begun with our last issue, No. 11.). We also have 7 issues of Freak Brothers Comix, 6 issues of 
Cartoon History of the Universe, and dozens of other titles from several different publishers. 


For residents of areas where underground comix are hard to find, Rip Off Press, Inc. Mail Order is 
the answer to a laugh-starved reader's prayer. We ship anywhere, world-wide (OK, we admit that 
sea mail takes four months and then the authorities in some repressive countries will confiscate the 
shipment; but we will make the effort...). For those of you closer to San Francisco (say within 4,000 
miles) your comix can be on your doorstep within 3 to 4 weeks. Within 2 weeks if you can take ship- 
ment by UPS. АП orders automatically receive a free copy of our complete catalog listing comix, 
books, posters, postcards and more. Or if you'd prefer, send us a self-addressed 4" x 9" envelope 
with 37€ (18 postage on it, and we'll mail you one right away. 


POSTAGE CHART FOR COMIX AND BOOKS 


Use this to determine how much money to send for freight on your order For shipment outside U.S.A. (incl. Canada): 

For shipment Inside П.8.А, (and possessions): Shipped via surface тай, book rate. No Insurance or UPS av 

Number of comix or books Uninsured book mail мерей book mel ot 1-7 comix and/or books add $1.00 freight. 
8-15 comix and/or books add $1.50 freight. 


lable. 


1 thi h 7. 41. 
а ვინ 1$ š ise Over 15 comix and/or books add $2.00 freight. 
More than 15. „2.35 


Here is a partial listing of the comix available to you Бу mail from Rip Off Press. Other titles are too numerous to list 
here, but you will receive a complete listing with your order. Titles having an "X" as the last letter of the order code 
are for adults only and require that you initial the "I am over 18" space below when ordering. Sales tax is 6.5% for 
BART counties and 6% elsewhere in California. Please check the box if you're ordering books from the order blank 
on the back of this page. You can combine books with comix when figuring freight, and also you can combine pay- 
ment for postcards, books and comix when you make out your check or money order. 


Title Ordercode# Price 
Anarchy Comics #1 LGANR.AC 1.25 _Flamed Out Funnies #1 ROFLAM.IC 75 — Rip Off No. 11................ ROROC.tC 295 
— Anarchy Comics #2. LGANR2C 125 Flamed Out Funnies #2. ROFLAM.2C 75 — Rip Off No. 12. sss ROROC.120 2.95 
— —AnarchyComicsWi............LGANR3C 200 Forty Year Old Hippie #2.......RO40YH.2C 1.25 Slow Death #8. «++... LGSDTH.8C 100 
Best Buy. APBBUYC 100 Freak Brothers #1 ROFFBAC 150 . . Slow Death #9... ...LGSDTH9C 1.00 
— . Cartoon Hist. of the Universe #1ROCHU.IC 1.25 Freak Brothers #2..............ROFFB.2C 1.50 Slow Death #10. +++ LGSDTH.100 1.50 


Cartoon Hist. of the Universe #2. ROCHU.2C 25 Freak Brothers #З..............НОРЕВ3С 150 Star Weevils...... LLROSTWVLC 100 
- Cartoon Hist. of the Universe #3ROCHU.3C 1.25 Freak Brothers #4. ROFFBAC 1.50 -  Thunderdogs....... ROTHUN.1C 1.50 
— Cartoon Hist. of the Universe #4ВОСНИ.4С 1.25 Freak Brothers 85... . -...ROFFB.5C 1.50 . — Tits &Clits#3................ LGT&CL.3CX 1.25 
Cartoon Hist. of the Universe ØSROCHU.5C 1.25 Freak Brothers #6.............. ROFFB.6C 150 Tits & Clits #4....... LGT&CL4CX 1.25 
Cartoon Hist. of the Universe K6ROCHU.SC 150 Freak Brothers #7..............ROFFB.7C 200 Tits & Clits 45................LGTACLSCX 125 
Cocaine Comix #2... LGCOKE2C 1.50 Gay Comics #1................KSGAY.1CX 150 — Tits &Clits#6............,...L@T&CL.ECX 150 
— Cocaine Comix #3. я LGCOKE.3C 1.50 бау Comics #2. KSGAY.2CX 1.50 Weirdo #1......... LGWRD.1C 2.25 
Cocaine Comix #4. LGCOKE.4C 1.50 Gay Comics #3........ KSGAY.3CX 2.00 Weirdo #2. se. LGWRD.2C 225 
Dope #1 wegen 150 — Give Me Urem moer 75 Weird Гамрас 225 
Dope #2. KSDOP2CX 100 Griffith Observatory ROGROBSC 125 ღღ LGWRDAC 225 
Dope #3. KSDOP.3CX 1.00 Honkytonk Sue #2...........INHONKY.2G 1.75 Weirdo #5. . «+++: LGWRD.SC 250 
Dope #4. ........KSDOP:4CX 150 А Нуюпе. АРНУТОМС 75 — Weirdo #6. ТА +++ LGWRD.8C 250 
Dr. Atomic t... LGDRAT.1C 125 Knockabout Comics #1......НЕКМОСКАС 150 Weirdo #7 68076 2.77 
Dr. Atomic #2. LGDRAT.2C 125 __Мг. Natural #1. d „АРММАТ.1С 1.25 Young Lust #1 ses LGYLST.ICX 1.50 
Dr. Atomic #3 LGDRAT3CX 125 Mr. Weil АРММАТ2С 125 Young un LGYLSTSCK 150 
Dr. Atomic #4. ..LGDRAT.4CX 1.25 Pink paper creak Bros. #1....ВОРЕВРМКС 5.00 Young Lust #6. se LGYLST.6CX 2.25 
Dr. Atomic #6. LGDRATSC 125 — Брой Gemen... ROROCAC 180 სოკო 
Dr. Atomic #6...... LGDRAT6C 1.55 _ . RipOffComix45..... .ВОВОС.5С 1.50 _ Zap #0. >–_–_-_ .PMZAP.0C 1.50 
— Fat Freddy's Cat #1 ВОЕЕСЛС 125 — RipOtf Comix #6...............ROROC.6C 150 2ар #1 ч РМ2АРАС 150 
Fat Freddy's Cat #2. ROFFC2C 125 ___рурОНСотх#?........ ROROC.7C 150 Zap #10.. ..LGZAP.100X 250 
— Fat Freddy's Cat #3.............ROFFC.3C 125 Rip Off Comix #8. „.080C8C 150 Zippy #1 Со See, ROZIPAC 95 
Fat Freddy's Cat #4. . ROFFC.4C 1.25 Rip Off Comix #9............... ROROC.9C 150 __ Zippy #2 Comic...... .....ROZIP.2C 75 
— Fat Freddy's Cat #5. ROFFC.5C 125 Rip ОН Comix #10. ROROC.10C 1.50 А Zippy #1&2 Double Ed..... LGZIP.182C 2.50 
Feelgood Funnies.............. ROFLGDC 1.50 — Zippy #3 Comic. У LGZIP.3C 225 
SHIP TO: 
Fill out this order form and 
mail it to: Name. Merch. total: 
Rip Off Press, Inc. а feles tax (Cal. 
Address حب‎ residents only) 
P.O. Box 14158 Bern 
San Francisco CA City State —" 
94114 Zip. Over 18... Törs а. 
(Prepaid or charges only, SEND THIS AMT. IN а.э. $ 
usi A таву О Check ог М.О. enclosed (0 Charge order — Prices are subject to change without notice 
Falling (415) 863-5359 be. О VISA ГІ MASTERCHARGE C Check, here if you've 
tween 10:30 am and 5 pm ordered books on the baci MRO 
San Francisco time M-F. лесин — — — — — — —— of this page. 
Expiration date — — — we WILL SHIP VIA UPS WHERE POSSIBLE 


Calculate freight charges us- 
ing the charts above. Signature — UNLESS YOG REQUEST OTHERWISE. 


(CONTINUED FRoM РАСЕ 34) 


а ЩИТЕ 


You SEE, CADET- COLONEL PICHON, HERE CH 
ONE NOW! ТМ TELLING YOU, WELL HAVE 
Å NO TROUBLE WINNING THE HEARTS AND 
MINDS oF THE LOCALS WITH SUCH А CLASSY SHOW? 
тот 


ბ PEASA! 
YoU DONT KNOW ANYTHING 
ABOUT MACHINERY ! YOU 
SHOULD ВЕ SHOT IMMEDIATELY? 


SHOOT HIM, PICHON? 


Он, FATHER! THAT 
WOULD BE A WASTE 
OF VALUARE CARRIES! 


Y 


№ li gjev 
| Ном Do YOU CHECK A CAR FoR BOMBS? | 
I KNOW! WELL PUT A PEASANT IN IT 
AND HAVE HIM TURN THE IGNITION KEY ON! 
[ee === 
WERE, PEASANT! PUT THIS KEY IN THE 


SLOT AND TWIST IT LIKE THIS? IC Ц STARTS 
UP ALL RIGHT, MAYBE WE WON'T KILL Your 


 % » 


BLOW UP, 
COLONEL? 


ог DETROIT SHIT LIKE 


THAT UP HERE IN THE 
52 


А oF 

сє DETROIT, U.S.A. 
ARE YOUR EYEBALLS 
NOT DAZZLED 2 


= 


š QS 
KEN am 
, 
ом FOR BOMBS ? IM NOT SURE 
WE CAN ENTIRELY TRUST 


Қ TLL RUN OVER HIM 
Kam THe CADILLAC? THE FAMOUS COLONEL GAVILAN! 


TRIPLE-HOLY MOTHER oF EVERYTHING! HES GOT IT 
INT REVERSE GEAR SOMEHOW! HES NG dg 


" POETRY IN MOTION 15 THE ONLY WAY То DESCRIBE. THE 

THATS BECAUSE ITS, STOP HIM? HES DESCENT OF THE AWESOME ARMORED CADILLAC LIMO ALONG 
А CADILLAC, Too ч ITHE TORTUOUS AND MINIMAL MOUNTAIN AND JUNGLE ROADS, 
ESCAPING? ARRGH! F 


HISS! FUME? 


"ARE THEY STILL 
SHOOTING АТ ME? 


I“, £3 
^ CITY! I CAN MINGLE WITH THE CROWDS THERE 
AND CATCH THE NEXT BUS SOUTH! 175 MY BEST CHANCE." 
ka > 


HELLO, LADY, IM ELVIS PRESLEY! 
PLEASE ACCEPT THE KEYS To THIS 
LOVELY CADILLAC LIMOUSINE? 


` 


7 WHATS THIS? А COUPLE OF OUR MORE 

H LUXURY LINER 5 PASSENGERS ЕХИКЕР 
HEADED FOR COLOMBIA ?)/ NATU USES DURING THE 
BEING TAKEN OFF HERE То ВЕ 
FLOWN BACK To THE STATES? И 


ПО 


OCT GAS 


SÅ Ee He 
THIS (5 MUCH BETTER! ITS GOING ТО 
TAKE ME А LITTLE BIT LONGER То GET To 
BOGOTA, ВОТ І WONT MIND IF I NEVER | 
HAVE То RIDE IÑ AN AIRPLANE AGAIN! 
— 


STEWARD! А COLD BEER, PLEASE! JO. 


BUT ONCE MORE, FRANKUNS BLISS 15 To| 
BE PREMATURELY INTERRUPTED, THI 

TIME BY A GROUP OF MODERN-DAY PIRATES 
OF THE CARIBBEAN, WHO А 


T 


е; 


VASS 


(CONTINUED ın RIP OFF №13) 


UNDERGROUND 
COMIX CLASSIX 


Rip Off Comix #12 
Published 1983 

1st edition 

Rip Off Press 

$2.95 

64 pages 

Printrun of ? copies 

8 3/8" x 10 7/8' 

ISBN: 


Artists: 
Gilbert Shelton ат) 2,11, 15-250, 20380), 
54.55, 61.6104) 
раш Маундев (есе) 27-284, 96а) 
ар) Стане Sehlingo -13 
Guy Colwell- (e$; Frank Stack а 
Tony Bell 1525s 64 
Reiser -26 
Root Wiliams -37-40 
შირ 44.45 
Storm Petersen 48 
Freddy Miton 48 
ide - 4) 54-55+ 
Claus Deleuran - 45,55 
Peter Madsen 46 
ЕЗГЕ 
Poul Moter mm 
Peter Kielland Brandt - 4-4] 
Mardon Smet -50 
Henning Kure -51 
Sussi Bech 82 


Charles б. Oldham - 10 
Erick Gilbert Ceci 
Robbie - 100600). 

Kathe L. Todd - (letter) 
Beel Bumz - (letter) 
Drew Friedman - (etter) 


Filipandre -11 
Kim-t2 


Joergen Nieisen - 53 
Harry Blunk вв 


Stories: 

2-The Adventures of Fat Freddy's Cat 

3 -Relnstitution Of The Loose Eye" Law 

4 - Contents 

4 ` The Rip Off Review 
Real Robots Don't Blow Smoke Rings 
Censored 

10 - Editorial: Graffiti, The Last Bastion Of Freedom. 

11 -Letters To The Editor 

12 - Martinez (The Fascist) 

13- Tamponn Destartinn 

14 -Dorman's Doggie 

16 ` Wonder Wart-Hog and the Battle of the Titans, 

Chapter V: Conclusion. 

26 - They're АЙ Scum 

27 -Dinoboy and the City Of Robots 

29 - The Fabulous Furry Freak Brothers in "The idiots 

Abroad", Part 2. 
37 -A Pissant's Chance 
41- Tho Taxi Driver 


Special Section: Danish Comics 
47 - Take Off The Record 

48 - Hans Und Gretchen In Der Voods 

50 -Virtuous Love 

51 -Copenhagen 

52 - Sunday Coffee 

53 - Back To Nature 

54 -in Some Countries 

56 -A Mistake 

56 -Food Chain Reaction 

57 -Rip Off Press (Ad) 

61 - The Idiots Abroad, continued 

64 -"Battle Of The Titans" conclusion (Ad) 


